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AMERICAN, ENGLISH AND 
CONTINENTAL PAINTINGS 
Property of 
Estate of the Late ANNIE L. BENJAMIN 
Estate of FrepERIC E. Lewis 
and of SruartT DEAN PLATT 


AND OTHER OWNERS 


Paintings of the American school inciude one of 
Rembrandt Peale’s famous ‘porthole’ portraits 
of Washington, with a letter from the artist to 
the purchaser. Among the later paintings of the 
American School are The City by Edward Hop- 
per: canvases by Alexander Wyant, A F. Tait. 
Rockwell Kent, Childe Hassam, Ernest Lawson 
and D. Ridgway Knight; and a pastel by Mary 
Cassatt. A group of British XVIII century por- 
traits contains Raeburn’s fine portrait of Sir 
James Innes-Ker; Dr. Woods of Gloucester by 
Hoppner:; and a self-portrait by Angelica Kauff- 
mann. Gainsborough’s Dutch River Landscape 
and other X VIII-XIX century British landseapes. 
Important XIX century French paintings include 
Gérome’s Master of the Hounds; three paintings 
by Felix Ziem:; and La Halte by Eugéne Fromen- 
tin. Notable Barbizon paintings include Farm 
Buildings by Cazin; The Shepherd by Jacque: 
Gray Skies on a Summer Day and Banks of the 
Oise, Near Auvers by Daubigny: and landscapes 
by Harpignies, Dupré and Rousseau. Among the 
Dutch XVII and XIX century paintings is River 
Scene: Moonlight by Aert Van der Neer; and 
canvases by Jacob and Willem Maris and Josef 
Israels. Also listed are Flemish and Italian XVII 
century paintings and XIX century genre ex- 
amples of Continental schools. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 
January 19, at 8:15 P. M. 


ON EXHIBITION DAILY FROM JANUARY 14 


EUROPEAN AND AMERICAN 
FURNITURE AND DECORATIONS 
Property of 
Estate of the Late Emiry F. Grices 


Estate of the Late ANNE L. BENJAMIN 
and of Mrs Aucust FRANZEN 


AND OTHER OWNERS 


Gothic and Renaissance furniture, mainly 
French, including a rare Northern French Gothic 
crédence with tracery panels; Henri II chairs 
and tables; and Italian Renaissance armchairs 
covered in XVI century velvet or tapestry. Ital- 
ian, Spanish and French XVII-XVIII century 
furniture with a choice selection of fauteuils and 
canapes covered in needlepoint or Aubusson 
tapestry. Gothic and Romanesque bas-reliefs, 
Louis XVI chenets and other complementary 
decorations. English and American furniture. 
chiefly of the XVIII century, including an assort- 
ment of Georgian desks, sideboards and tables. 
as well as mirrors and Chinese lacquer screens. 
French and Brussels XV-XVI century tapestries. 
including a rare Touraine Gothic personage 
tapestry, The Story of S. Julian: and a Brussels 
Renaissance tapestry, Féte d’ Amour. Among the 
textiles, a petit point panel after Teniers. and 
fine hangings. An extensive group of Oriental 
and Aubusson rugs, with Kirman, Beshir, Tabriz. 
Bijur, Fereghan and other choice weaves. 
European and American decorative paintings, 
drawings and prints. Chinese semi-precious min- 
eral carvings, porcelains and cloisonné enamels. 
Wedgwood, Rockingham and other fine porcelain 
table pieces and ornaments. Georgian and other 
silver. Fans, ivories and other bibelots. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 
January 20 and 21, at 2 P. M. 
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BRONZE MASK: Six Dynasties. 
Head of a fantastic animal with its fore paws stretched out on each 
side and its horns uplifted. Gilt with green patina. Height 4 inches. 


Exhibition of 
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January 7th to 28th 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 
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WILDENSTEIN & COMPANY 


INC 


Exhibition of Paintings 


and Watercolors by 


WALTER GAY 


Opening January 10 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


37 Rue La Boetie, Paris 





“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 


WATERCOLORS 


Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
BY unrivalled experience is at the disposal of all who may wish to consult 


them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN. 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


BOTKIN 


THROUGH JANUARY 14 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 
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LENT BY MR. LESSING J. ROSENWALD TO THE DETROIT INSTITUTE OF ARTS 


ALBRECHT DURER’S “PORTRAIT OF HIS BROTHER HANS”: INTRODUCTION TO HIS PRINTS 


This silverpoint drawing, bere reproduced in its actual size, is signed and dated 1503, the year in which Diirer engraved his famous plates of 

Nemesis and The Shield of Death, and is about contemporary with the majority of the great woodcuts of the Life of the Virgin series. Thus 

it is an admirable preface to the superb group of fine impressions of Diirer prints which form the most important exhibition of the season 
at Detroit, as well as an example of the artist’s keen psychological penetration in his drawn and painted portraits. 
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GREAT DURER PRINTS m DETROIT 


lhe Lessing J. Rosenwald Collection on Loan 


BY JOHN S. NEWBERRY 


HE most important exhibition of the graphic work of Albrecht 
Diirer ever before shown in Detroit is being presented in the 
main galleries of the Institute of Arts until February 15. All 
of the prints, in impressions of superb quality, have been generously 
loaned for the occasion by the great Philadelphia collector, Mr. 
Lessing |. Rosenwald, who is 
well remembered for the con- 
tributions which he has made 
to the success of other exhibi- 
tions in Detroit during the 
past years. 
lhe present exhibition af- 
fords a most ideal and un- 
rivaled opportunity to study 
the entire range of Diirer’s 
activity as a graphic artist. 
With the exception of only a 
few items, the whole corpus 


Arms, and the Nativity. But among these the greatest triumph is 
the Adam and Eve, dated 1504, into which a perfection of technique 
and a comprehension of the aspects of classical beauty, based on 
a knowledge of Italian models, are combined in such a way as to 
form Direr’s own ideal of “man and woman drawn according to 
a canon of proportions.” The 
two engravings, one small and 
one large, of horses, belong- 
ing to the following year, 
demonstrate that our master 
was proficient in rendering 
the animal as well as the hu- 
man form. 

In the exhibition, the com- 
plete series of sixteen engrav- 
ings, known as the Copper- 
plate Passion (1507-1513), is 
displayed together in a bril- 
liant set. Diirer’s achievement 
of filling small areas with sev- 
eral figures and withal con- 
centrating the significance and 
idea upon the principal par- 
ticipants in each scene places 
these charming little plates in 
a class by themselves. 

All nine of the engravings 
of small dimensions, depicting 
the Virgin and Child, which 
Diirer executed between 1511 
and 1520, are present in the 
exhibition. Considering them 
separately, it is difficult to say 
which is more perfect than 
the other. 

Within the years 1513 and 
1514 fall three of Diirer’s most 
ambitious engravings, the 
Knight, Death, and the Devil, 
the St. Jerome in His Study, 
and the Melancholia, all han- 
dled with tremendous power 
and depth of feeling. 

like these, the five ex- 
amples of engraved portrai- 
ture, a field in which Direr 
was one of the earliest experi- 
menters, are on exhibition. 
The two simplest of the por- 
traits, the small Cardinal 
Albrecht of Brandenburg 
(1519) and the Philip Melan- 

LENT BY MR. LESSING J. ROSENWALD TO THE DETROIT INSTITUTE OF ARTS cthon (1526) stand out as 
“THE PROMENADE,” FINE IMPRESSION OF A FAMOUS DUERER Possibly the most incisive, 


After 1500, the master’s where in some of the others 
stvle becomes more mature, not only in technique but tn the under- the expression of character is encumbered by too great an emphasis 


standing of formal appearances. Such celebrated and popular mas- on decorative detail. 
terpieces belong to the early years of the century as the Sea Monster, 
St. Eustace, the two incredibly dexterous and beautiful Coats-of- 


of his work on metal is repre- 
sented. Of the one hundred 
and two copper engravings, 
etchings, and drypoints, com- 
monly accredited by the ma- 
jority of scholars to Diirer’s 
name, there are, as the most 
extraordinary feature of the 
current showing, in all three 
mediums ninety-seven of that 
number on view. Of the wood- 
cuts, a more limited yet equal- 
lv characteristic group has 
been selected to illustrate the 
amazingly inventive versatil- 
itv of the artist's genius in 
this fascinating phase of his 
production, which many ad- 
mirers acclaim the high water 
mark of his achievement. 

One may examine Diirer’s 
elementary experiments with 
the graver in a series of a 
dozen plates, for the most part 
weak in drawing although in 
some cases, such as / he Prod- 
igal Son, remarkably ad- 
vanced in human expression. 
hese engravings precede by 
perhaps two years the first 
date to be found on any of 
Diirer’s plates which occurs on 
the print entitled Four Naked 
Women of 1497, notable for 
its innovations in the realistic 
study of nude forms. 





Of the three drypoints which Diirer attempted, one, the Holy 
(Continued on page 21) 








George Grosz: Furst 
omplete View of a 


Satirist in. Chicago 


presenting eighty examples in all media 
post-W al 


and, more recently, upon current American life and manners. [he 


commentator on Germany 


1 


pen and ink studies, illustrative of the artist's exceptional powers 
eghtsmanship, the watercolors, exemplifying the entirely in- 


dividual technique developed by Grosz and, finally, the twenty-nine 


’ 


artist in his most recent Manner give a well 


oils, showing this 
rounded picture of an important figure in contemporary art 
Directness of expression, springing trom Grosz 


mntegrityv, 1s 


genuine artists 
common to all these works, in spite of divergencies ol 
direction. In particular do the pen and ink drawings bear out this 


impression. No line is superfluous to the composition, each indi- 
T 


vidual touch of the pen serving to expose some particular aspect o1 


weakness of the subject. Grosz’ line, manipulated with the deft 


purposetulness of the Chinese artist, 1s directed by a profound 
underlying conviction coupled with undeniable impatience with 
humanity. Grosz has at times been reproached with this lack of 


indulgence, but this attitude of passionate protest gives to his figures 


a startling and unforgettable vitality 





This quality is seen as early as to15 in Street Scene, a watercolor 
done during the War, and is further carried out in the watercolo: 
and the superb line drawing entitled Leave of Absence trom the 
cece Homo of 1917, with its brilhant characterizations of the woman 
on the lower right and of the sailor on the left. In his Card Plavers 
the oil of 1917, Grosz has demonstrated how well he understands the 
abstract arrangement of objects on a table and the close relationship 
between the figures in a composition. The Expressionist point of view 





EXHIBITED AT THE ART INSTITUTE OF CHICAGO 
“AFTER THE BATH.” 1927, TYPIFYING THE GERMAN PERIOD 





ENHIBITED AT THE ART INSTITUTE OF CHICAGO 


SELF-PORTRAIT I 1930, IN; GROSZ MOST RECENT MANNER 
is Well seen in A Prece of Aly World, the watercolor from tors, com 
bining in a well thought out pattern the decadence of nocturnal street 
lite and resolving many types of forms into a well woven unity. In 
this same period he goes to the limit of line simplification in his 
Coffee House, 1918, wherein his saw tooth line—much like engraving 

creates biting characterization. The same spirit of directness is 
illustrated in his drawing of 1920, Street in Berlin, where the features 
and figures are done more caressingly in very sensitive drv brush 
technique—the action Is as sure, there is nothing lost 

In The Street Scene of 1925, comparing the war veteran with the 
inhabitants walking along the street, the observer's attention is held 
by the expression of the feet of these walking people—Grosz always 
uses every element in his figures to express the last drop of character- 
ization. | vpes seen in the street car interest him profoundly, as do all 
casual aspects of human beings who, believing themselves unob- 
served, unconsciously betray their cupidity, coarseness or self satis- 
faction 

Phe drawing of The Unexpected Guest, Berlin, 1925, is a modern 
version of the Dance of Death theme so popular in fifteenth and the 
sixteenth centuries. It shows a skeleton looking in on a dining room 
in Which a fat man and a dog are stuffing themselves. The dog in par- 
ticular is the complete embodiment of gluttony and illustrates the 
brilliant manner in which Grosz describes animals. This vice is again 
caricatured in the Second Course of 1920, as well as in numerous café 
and restaurant scenes. 

$v 1920 the drawings of Grosz have attained a very high state of 
perfection. He is by this time past master of his stvle and, conse- 
quently unhampered by technical limitations. Man of Science of this 
period is expressed with the greatest economy of means, yet with 
a depth and third dimensional quality rarely seen among modern 
painters. In an actual oil of this period Grosz has accomplished a 
remarkable feat, carrving over into the heavier medium the dynamic 
force of his drawings, as seen in Man with a Glass Eve. This is ex- 
ecuted in brown, transparent tones which are interesting to compare 
with the thick impasto and opaque media of his most recent oils 

The drawings of the years 1927 and onwards shows a further inter- 
est of the artist in expressing action, for example, A Last Argument, 
Berlin, 1927, shows a man being stuck with a bayonet—a terrible 
comparison of glee on the one hand and horror on the other. From 
1928 we have the Wavy of All Flesh; peasants have killed a pig which 
is laid out in a trough ready to be cut up. This idea is a preface to 
the long series of citv butcher shops which Grosz has in this exhibi- 
tion. The men in the pig drawing are all related to the shape of the 
animal. 

In 1930 in Berlin there followed further dramatic works such as 
Drawing from Interregnum, showing a rich invalid being wheeled 

(Continued on page 20) 
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PAINTING BY 
PAUL GAUGUIN 


EXHIBITED AT THE BIGNOU GALLERY 





“LA MONTAGNE 
SACREE,” 1892 


GAUGUIN’S FIRST TAHITIAN TRIP 


Paintings and Prints of 1891-95 on View 


BY ALFRED M. FRANKFURTER 


N APRIL 4, tS8o1t, Paul Gau- 

guin, then already eight 

vears a full time professional 
painter and in yearning reminiscence 
of his journey to the tropical splen- 
dors of Martinique in 1887, set sail 
on his first voyage to Tahiti, unknow- 
ing in his enthusiasm that he was to 
return to France a little over two 
vears later ill, disillusioned and dis- 
couraged. Yet these two years of his 
first Tahitian sojourn were the most 
determinative of his life and it is in 
recognition of their importance as 
the foundation as well as the fresh 
outset of the most important phase 
of his career that the Bignou Gallery 
has, in its current exhibition, concen- 
trated upon two paintings and nine- 
teen prints from the years 1891-93. 
A small show but an engrossing one 
for its sharp focus, it cannot but be 
another step in the forward and up- 
ward valuation of Gauguin that has 
steadily grown since the large com- 
prehensive exhibition of the artist at 
the Wildenstein Galleries two years 
ago. 

The two oils in the present exhibi- 
tion could serve anywhere as an ad- 
mirably compact illustration of the 
introduction of Gauguin to Tahiti, 
or, if one prefers, vice versa. In 
Tahiti, the small canvas of 1801, 
there is all the rush and surge of first 


EXHIBITED AT THE BIGNOU GALLERY 
“IDOLE TAHITIENNE,” WOODCUT BY PAUI 


9 





GAUGUIN 


impressions, the love of Gauguin for 
exotic color, his sense for the intrica- 
cies of tropical design—yet all still 
couched in the elegant accent of the 
accomplished if not genial Parisian 
decorateur which Gauguin was above 
all things, and which I| consider the 
greatest comphment one can pay 
him. The large and impressive Mon- 
tagne Sacrée, however, is already a 
first chapter in his Tahitian matur- 
ity; what was new and turbulent in 
the earlier picture is here controlled 
and accustomed. Polynesian design 
has become a natural adjunct of per- 
sonal expression and the rich primary 
colors are no longer presented as curi- 
osities but as parcel of his art. And 
here the full wealth of Gauguin’s su- 
preme sense of decor makes itself felt 
as one detects the greatness of deco- 
rative values in a Renaissance fresco 
or a great Fragonard. 

A final feature of La Montagne 
Sacrée which one must note as one 
leaves it is the superb technical fin- 
ish: a surface glaze as solid and 
smooth and beautifully constructed 
as an old master. This is the portal to 
the handsome group of woodcuts 
which fill the rest of the Bignou Gal- 
lery —a well known collection of 
eighteen proofs which Gauguin him- 
self colored by hand—for it is in 

(Continued on page 22) 





PHILADELPHIA’S NEW 
ORIENTAL GALLERIES 


SO CREAT 


inauguration of the Philadelphia Museum of Art’s four new galleries the Museum's ex- 
tensive resources in the field of Oriental art have been drawn on and 


1 strengthened by a 
few important loans, a show has just opened to the public which ts in every way a worthy suc- 


cessor to the various notable Far Eastern celebrations held in America during 1938. Many 
objects of great artistic worth are for the first time being shown to the public, while others that 
lack of space has required to be stored for the past decade are once more being exhibited 

lhe largest gallery, at the west corner of the Museum, houses that part of the display de- 
voted to Chinese art. This is flanked by two smaller halls, one devoted to the arts of Japan, 
the other those of India and Indo-China. Objects from Persia and the Near East find a fitting 
setting in the fourth gallery, which connects these to the Last 





EXHIBITED AT THE PHILADELPHIA MUSEUM OF ART 


VIIl CENTURY CAMBODIAN BUDDHA (TOP): 
EXHIBITED AT THE PHILADELPHIA MUSEUM OF ART 
i a SPREE 


z 






10 


an exhibition of outstanding interest which will appropriately celebrate the 





PRESENTED BY FUCKER BISPHAM 
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XI] CENTURY STUCCO WALL, RHAGES (CENTER); INDIAN BODHISATTVA (BOTTOM) 


The Chinese Hall is dominated by a great Buddhist wall painting, acquired through 
the generosity of the late Charles H. Ludington and never before shown. This repre- 
sents a great galaxy of Buddhist deities, guardian kings, bodhisattvas and other minor 
gods with swirls of intricate draperies and soft clouds filling the spaces between the fig- 
ures. The colors are of a particularly lovely quality and enhance the beauty of the 
composition. This painting, estimated to be at least four hundred years old, had to be 
removed in small rectangular pieces from the mud brick wall upon which it was origi- 
nally executed. Thanks to the careful work of the restoration department of the Fogg 
Art Museum, the exacting task of piecing the whole together and transferring it to cloth 
has preserved this work in almost all its pristine beauty. 

The floor of the Chinese Gallery is occupied with cases containing the Maude H. 
Russell Collection of early Chinese pottery, a recent long-term loan to the Museum of 
extraordinary significance. Here are displayed in countless shapes and a diversity of 
colors fine examples of all the wares that have marked the Chinese potter as preéminent 
since the first millennium before Christ down to the end of the thirteenth century. The 
delicate celadons of the Sung dynasty, the subtlely beautiful browns and blacks and 
the great diversity of the white and near white ceramics of this and earlier periods are 
a foil for the rugged and more primitive products of pre-Christian kilns. It is a collec- 
tion such as few cities have the privilege of enjoying. 

Seventh century tomb slabs, bronze vessels of the Han Dynasty, pillar rugs from 
Mongol tents, richly brocaded velvet hangings 
round out the Chinese section of the exhibition. 

In the Indonesian Room is one of the most charming 


—these are but a few of the pieces that 


(Continued on page 21) 
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A Panorama of the 


Master Bronzes of 


the Ancient Chinese 


BY MARTHA DAVIDSON 


1k; wonderment elicited by the magnificence of ancient Chi- 

nese bronzes as revealed this autumn in the great exhibition 

at the Metropolitan Museum and concurrently at Yamanaka 
& Company, is again called forth by the present exhibition at the 
galleries of Messrs. C. 1. Loo & Company. Not only are there in- 
cluded the awe-inspiring architectural ritual bronzes of the Shang 
and early Chou peoples, but a group of late Chou inlaid bronzes, the 
glory of which was barely indicated in the former exhibitions. There 
are also a number of unique examples again recalling the inventive- 
ness and the technical genius of the early Chinese bronze caster who 
created variations within a prescribed repertory of shapes and zo6- 
morphic and geometric motives. Thus the current exhibition, mag- 
nificent in itself, is also 
a welcome supplement 
to the preceding events 
It is accompanied by a 
documented and pro- 
fusely illustrated cata- 
logue compiled by J. 
LeRoy Davidson. 

[he master crafts- 
manship of the Shang 
bronze worker of three 
thousand vears ago ts 
evidenced in an / typi- 
cally compact in shape 
and marvelously per- 
fect in the casting of 
the fine spirals that 
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BRONZE TOU WITH GOLD INLAY, LATE CHOL 


EXHIBITED AT C. T, LOO & COMPANY 


(ABOVE); 
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ARCHITECTURAI 





EXHIBITED AT C. T. LOO & COMPANY 


DEMON MASK, A GILT BRONZE OF THE SIX 


DYNASTIES 


cover the vessel with 
an all back- 
ground. A ku, slightly 
heavier than the usual 
ku of slender propor- 
tions; a harness orna- 
ment reticulated and 
decorated with inlaid 
turquoise in a cicada 
design formed by the 
stylization of two hu- 
man figures; a square 
box cover ornamented 
with four human fig- 
ures in low relief and 
covered with sunken 
spirals in the charac- 
teristic Shang manner; 
several superb swords, 
the handles of which are decorated with composite bird masks in- 


laid with turquoise, the blade of one covered with the early inlaid 
“toad” script 


over 


LOO & COMPANY 


EARLY CHOU TING (BELOW) 


these are some of the ceremonial vessels, horse trap- 
pings and weapons which constituted part of the lavish equipage 
found in the graves of early China. 

loward the end of the Shang period (1700-1122 B.C.) and the 
beginning of Chou (1122-240 B.C.) the shapes of the ritual vessels 
became more monumental, more dynamic and explosive and their 
symbolic motives more bold and awe-inspiring. Like an abstract 
sculpture or a citadel “bristling with ordnance,” the square ting 1s a 
superb example of its kind. Within its comparatively small size the 
craftsman dramatized the effects of light and shade by sharp varia- 
tions in low and high relief. It is ornamented with animal and bird 
motives, flutings, jagged flanges, jutting spikes and sunken spirals 
all arranged in a composition that, despite its intricacies, relates 
architectonically to the fundamentally simple shape of the vessel. 
On the handles are two confronted animals known generally as 
horned dragons but appearing here surprisingly like naturalistic 
snails or slugs. From about the same time are a sharply cast chia, the 
handle of which is out of the ordinary on account of the representa- 
tion of an animal head—probably a ram—swallowing what appears 
to be, because of the lozenge pattern, a snake instead of the usual 
bird. A variation on the /7 tripod, one of the earliest shapes traceable 
to Neolithic pottery, is interesting because of the unusual terminal 
legs. 

lhe manner in which early Chou motives survived into the Mid- 
dle Chou period has never been disclosed. It has been believed by 
some that a whole new repertory superseded the early Chou style 
about 950 B.C. Proof to the contrary is afforded by a /i tripod which 
(Continued on page 22) 








LENT BY THE BOSTON MUSEUM 


(ABOVE, LEFT AND RIGHT) MARBLI 
OF AUGUSTUS; BASALT OF OCTAVIA 


ASED on so rare a legitimate 

B raison détre as a two-thou- 
sandth anniversary, the Metropoli- 
tan Museum of Art’s current exhi- 
bition of Augustan Art Is even more 
Important as one of the few recent 
demonstrations on behalf of Classi- 
cal art than as an historical ob- 
servance. Every phase of artistic 
life under the first Roman I:mperor 
with whose truly august position 
and personality today’s heads ol 
more than one state only too obvi- 
ously have the inclination to iden- 
tify themselves—is gathered to- 
gether in the Metropolitan's large 
exhibition gallery which has been 
given a coat of dusty red in sugges- 
tion of a Pompeiian patina. Archi- 
tecture reproduced in small models, 
large relief sculpture in illusively 
tinted casts, other sculptures in 
smaller fragments, a large group of 


rHE MAGNIFICENCE OF AUGUSTAN 
SILVER: A CUP FROM POMPEII 


LENT BY THE MUSEO NAZIONALE, NAPLES 





Lhebimillennium 


of Augustan Art 
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LENT BY THE MUSEE DU LOUVRI 


(LEFT) AUGUSTAN COPY Ol \ 
GREEK V CENTURY B.C. MAENAD 


portrait heads 1n original and casts, 
and a superb display of the minor 
arts in silver, bronze. pottery and 
glass comprise a completely in- 
formative and altogether enjoyable 
picture of Augustan art 

Whatever quarrel one may have 
with the aesthetics of early Imperial 
art as a direct borrowing from the 
Greek, the exhibition must prove 
that its adaptation and develop- 
ment of Greek forms evidences at 
least as much originality and crea- 
tive power as the reincarnation of 
Roman art in the Renaissance. The 
constant Roman tendency toward 
Increased dimensionality observed 
in a comparison of Greek with 
Roman relief sculpture, the strong 
sense of individualization in por- 
trait sculpture, the magnificently 
easy disposition of huge architectu- 


(Continued on page 24) 


ANOTHER FINE SILVER CUP, WITH 
{4 DESIGN OF CRANES FEEDING 


LENT BY THE PIERPONT MORGAN LIBRARY 
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New Lxhibitions of the Week 





SELECTIVE STILL-LIFE COMPOSITIONS BY 
FRANK LONDON 


PRANK LONDON'S paintings at the Montross Gallery are all 
of them of still-life. Against the drapery of cloth, or arranged 
with an opened scroll of paper as a background he assembles usually 
a large number of objects which he paints with a sensitive percep- 
tion of their contrasts in line and shape and color. Butterflies twinkle 
over several groups, occasionally a sickle or scythe contributes its 
symbolical suggestion, and in several there is more than a hint ol 
mystery in what might be a wholly innocent offering. Particularly 
is this true in Stuffed Birds, in which the objects are arranged upon 
an elaborate table, set near the sea, and lighted by an eerie, luminous 
ray from a cloudy sky. London’s color is excellently harmonized, and 
interrelated in subtle pattern. Work Table, of black and gold lacquer, 
is striking against its vivid blue background, a foil for the hetero- 
genious collection of Victorian objects which adorn it. The Pine 
Branch, an arrangement of simpler elements, is effective both in 
the rhythmic pattern of the branch and in contrast between the 
subdued browns 
and vivid orange 
of the draped 
scarf, and in it 
London has real- 
ized his style at 


its best 4 


CH. BURCH- 
FIELD 
fig bleak 


realism ol 
Charles Burch- 
field’s Main 
Street watercol- 
ors has led the 
\merican public 
to regard this 
artist as the un- 
compromising 
chronicler ol 
\mericana. The 
extraordinarily 
solid manner in 
which he han- 
dles the water- 
color medium 
has won him a 


this country’s 

foremost watercolorists. But the romance, the almost mystical love 
of nature which impelled his earlier work had almost been forgotten. 
During the past two years Burchfield has returned to that lyricism 
which had once given his pictures the breath of living rather than 
dying things. This is the great news which is imparted by the cur- 
rent show at the Rehn Galleries, a show that demonstrates the grow- 
ing power of this watercolorist to use his brush not only with care 
but with bold strokes that render the inner vitality of nature as well 
as its outer aspects. While he still favors the dry, crisp, golden brown 
month of November, he paints it as a time when the earth is being 
renewed by the seeds of the sunflower, blanketed protectively with 
russet leaves or infused with the warm rays of the late autumn sun. 
In June Wind, a resplendent picture of wind swept field flowers, trees 
and high clouds, the artist fully recaptures the free, joyous note that 
he had for years abandoned for the dreary, glowering and dismal 
tone which reappears in the large picture of a typical American town, 
End of the Day, and in Looking Thru a Bridge. Both of these pic- 
tures are admired for their skillful technical display, though neither 
are constructed with any arresting point of interest. It is rather in 
the paintings of dry, crackling autumn or the dank, thawing spring 
that Burchfield paints with ardor. Swamp Pools is a dynamic picture 
magnificently executed in a network of vibrant strokes of rare trans- 





EXHIBITED AT THE 
place as one of “BIRDS NEST” PAINTED BY FRANK LONDON 


MONTROSS GALLERY 


lucent tones. Beauty of brush work is especially evident in Winter 
Sunshine, where the individual strokes, approaching the inimitable 
calligraphy of the Far Eastern artists, render visual reality easily, 
deftly and instantaneously. 
Burchfield’s renewed sympathy with the humble weeds of the 
fields, the fallen leaves, the gaunt hills and the snow-covered sub- 
urban backyards has given admirable orientation to this, one of 
America’s most important artists. M. D. 


ZEST AND JOIEF DE VIVRE IN THE WORK 
OF CAROLINE MARTIN 


AROLINE MARTIN'S rich color is laid on heavily in the 
score Of paintings which she is showing at the Marie Sterner 
Galleries. But she uses it skillfully and effectively to describe her 
landscapes and gay, dashing interiors. There is real feeling for the 
lush, vibrating greens of swampy ground in Marshes, in which the 
artist relates the terrain romantically with the turbulent, stormy 
sky. There is a 
freshness and 
buoyancy in 
Spring Land- 
scape, and in her 
painting of a 
courtyard which 
is not named, 
Miss Martin uses 
the medley of an 
iron table with 
its flowers and 
teapot, wooden 
rocking horse, 
and other helter- 
skelter objects, to 
gain an atmos- 
phere which has 
color and spirit. 
lhe same breezi- 
ness is sensed 
again in an /nte- 
rior, Number 20 
Here the artist 
has lavished con- 
siderable care on 
her very femi- 
nine evaluation 
of billowy, white 
curtains. Grapes 
\N ADEPT AT STILL-LIFE ARRANGEMENTS © and Bottle is col- 


—— 


3) - 


oristically her 
best work. Its luscious purples and reds, vie with one’s interest in the 
translucent quality of the glass of a decanter, and the picture as a 
whole emerges as an excellently painted still-life. 3 hi 


SCULPTURE BY ROSA NEWMAN WALINSKA; 
CANVASES BY LOUISE WISE 


T WENTY-TWO pieces of sculpture by Rosa Newman Walinska 
make an unusually rewarding exhibition at the Delphic Gal- 
leries, for in these heads and figures there is a poetic insight which ts 
rare. The spontaneity of the artist's expression has its source in a 
mature vision for she began her work in sculpture at the age of forty, 
and has been only ten years in developing her technique. The control 
of her medium is so effortlessly achieved, however, that it is not of 
it that one thinks at all, but rather of her intuitive perception of the 
psychological values which motivate her subjects. Resilient youth in 
La Jeunesse bursts forth in every line of face and body, and hardly 
less vigorous is the artist’s interpretation of La Volupté. One feels 
so directly her own sincerity and dignity as they are communicated 
in her heads, that her Self-Portrait is scarcely more revealing of 
her individual quality than the works themselves. 
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Paintings by yuise W; nan Wise hang in another root \ 
millinery workroom, a laundry and a sewing room, thelr groups ol 
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ANALYTICAL PORTRAITS OF 
BY DURR FREEDLEY 


] ; bas . hy *? ’ . 7 > sF a | | tes 
ry Vill: verv glass of tashion, shattering in its brittleness, strikes 
the kevnote of Durr reedlev’s portraits which are being shown 


CELEBRITIES 


the Walker Galleries in a memorial exhibition of this artist's work 
}2 1] ] 
In the irely nosphere p Te DO de Castel e, | It 
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rop | surel ] O nust have pleased le sitters } 
hardly could they be looked upon by unpreyjudiced eves witho 


some mental reflection as to the artificiality of the lite which produced 
such blooms. [:xquisitely painted, Freedley did not rely alone upon 
his fastidious selection of color for effect, for the clean, accurate line 
which is the basis of his work, 1s seen to great effect in the pencil 
drawings which form a small group also on exhibition. Lady im 
White is a striking portrayal, the fine features of the sitter subtly 


molded, and the gracetul figure itself seen against a background ot 
delicate salmon pink. The flower of the collection, however, is the 
Vargquis Bont de Castellane 


with a perfection of taste and sharpness of acumen which make his 


It immortalizes this public characte 


stvle little short of virtuoso -_ 


SEVERAL DEMUTHS; CAMERA STUDIES BY 
ELIOT PORTER 
T WO of Demuth’s large oils, The Mask and] Saw the Figure 5 im 


Gold, both seen last vear in the Whitney's impressive retrospec- 
tive, and three small works shown for the first time, have been placed 





EXHIBITED AT THE WALKER GALLERIES 


“PORTRAIT OF MADAME R..,” 


\ SEARCHING STUDY BY DURR FREEDLEY 


THE ART NEWS 


on exhibit at An American Place. 7 he Mask exemplifies Demuth’s 


search for “final surtace 


his strict discipline, his architecture ol 
re form and contrasting color areas and his precise order. The 
other, a picture familiar to the American public and one of the art- 

ts last oils, is an immaculately composed abstraction which vir- 


ally is a rebus based on the poem of William Carlos Williams 


] { las ’ mtin {] 1 ] +} } ' } ' | 
Vit illustrates. [his painting reflects both the perfectionism and 
whimsy of this celebrated American painte 


Concurrently Stieglitz presents the photographs of Lhot Porter 
Whose work, the dean of American photography announces, has been 
watched for four vears because “in the very beginning | felt he had 
a Vision of his own.” With an eve tor the picturesque beauty and 
arm of wild flowers and birds in odd nooks and crannies, of float- 
ing clouds, exposed tree roots and rocky peaks, Porter has snapped 
scenes of New england, Canada and the Austrian Tyrol. The prints 
re notable tor their clarity, their definition of different textures and 


1de Tange Of COLOristie tones M.D 


THE ENAMELED FINISH OF LUCIONI; OLAF 
OLSON'S WATERCOLORS 


LIGL LUCIONES technical skill, so precise, so considered that 
t 
4 the stroke of his brush is imperceptible, is seen to greater ad- 


vantage in his tiny landscapes than in the larger works which are 


being currently shown at the Ferargil Galleries. An ability to create 
a sense of space within the compass of an eight by ten inch canvas 
is almost uncanny 1n its description of detail in the far away, moun- 
tainous distance. Recalling the masters of Italian painting in thei 
tranquillity and entertaining the eve as it follows the turnings of a 
river, Lucioni creates a dreamy, secure world, of enchanting colo 
and form. It 1s in such paintings as Jone Tapestry and in the por- 
traits, that the tightness of his stvle interferes with one’s pleasure 
Color seems to go completely awry, and the smooth surface fails to 
create a feeling of realitv. Sea Abstract, with its detail of seaweed 
gives Lucioni a chance to show his technique legitimately, and in this 
painting he achieves the clarity of Dali, from which all psychological 
concerns are absent. Autumn Baroque ts tine in color, and the best 
of the larger paintings in the perfection of the artist’s ren- 
dering of form 

\n interest in archaeology is evident in the watercolors 
by Olaf Olson which fill another gallerv. He has drawn 
upon the Mexican temple at Mitla, upon Oaxaca with its 
fortress and upon the monuments of the Mavas for several 
of his most attractive paintings. With a tendency to em- 
phasize the picturesque features of a scene, he sometimes 
however, lapses into rather uninteresting color. Two 
studies of the Hudson River show him at opposite poles 
The Lordly Hudson is a pompous, routine interpretation, 
while in The Round House the scene springs to life, and 
in a painting in which the artist tackles a group of lusty 
smokestacks, the river itself in the background becomes 
its living, moving selt 5. 


ABSTRACT PAINTINGS BY A GERMAN 
ARTIST: KURT ROESCH 


| URT ROESCH, who is exhibiting his oils and water- 

colors at the Buchholz Gallery, is a young German 
who has been in this country since 1933. Although he was 
once a pupil of Karl Hofer, less of his master’s influence 
is evidenced than that of Klee whose inexhaustible store 
of inventions Is apparently the desideratum of Roesch. His 
paintings, just missing the delightful fantasy which gives 
character to the artist's recently published picture book, 
Sprig and Turfy, are strikingly original in color, the ap- 
plication of which appears to be the primary delight and 
concern of the artist. His abstractions, thus rich in hue, 
also in tactile values, are obscured in meaning by reason 
of chaotic composition. Greater structural cohesion gives 
plastic order to the abstraction of 1934, Dead Bird, while 
engaging color and freedom of stroke makes Jackstraws 
of this year one of the outstanding pictures. The smal! 
watercolor, Conversation with Background, is painted on 
wallpaper, the floral design of which is so ingeniously em- 
ployed in relation to the foreground figures that a com- 
prehensible organization is achieved M. D. 
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HERMINE DAVID AND JULES PASCIN: 
ARTISTIC COUNTERPARTS 


FEV HE checkered life of Pascin, errant Bulgarian and 
| naturalized American who became the Bacchus of the 
Boulevard de Clichy, is still, nine vears after his self-in- 
flicted death, veiled in dark, uncertified rumors that for 
a period enveloped Hermine David, the painter's shy artist 
wife who accompanied him on one of his sojourns in the 
United States. Pascin, skilled draughtsman and painter ol 
the bordello, the progress of the enfant prodigue in his 
pilgrimage through a morbid world, and the picturesque 
scene of drab exoticism, worked together with Hlerminc 
David to their mutual benefit. The art of both may be seen 
at the Georgette Passedoit Gallery in an engaging exhibi- 
tion comprising a dozen watercolors by Hermine David 
and drawings, watercolors and two important figure paint- 
ings, //ilda and Mary in Black—by Pascin. What they 
have in common ts a thin, wiry, nervously sensitive line, a 
delicately reticent tonality and a swiftness of notation 
that gives vitalitv and immediacy to the subjects depicted 
What is opposite in the work of each ts the fresh charm ot 
Hermine David's atmospheric sketches of the Pyrenees 
and of Paris, and the decadent sensuality of Pascin’s figure 
studies 
lhe refinement of the latter's plastic expression and the 
unabashed caricatured projections of human flotsam and 
jetsam is evident in all of this artist's work, especially in 
the masterfully sketched Group of Women, Tunis and in 
Petulance, a drawing which exemplifies the artist at his 
verv best. The insinuating sensuality of the paintings 1s 
disagreeably intensified by the lack of structural definition, 
which is provided in the drawings by the sharply etched 
line, and which ts lost in the oils by the peculiar amorphous 
application of color values in which canvas and subject 
are Vaguely confused within a haze of musky chloroform 
Hlermine David, in her more recent Dourque is developing 
away from tinted drawing which was characteristic of 
Pascin toward the solid, painterly modeling so noticeably 


absent in the work of the latter. M.D 
MARY 


ROUNDABOUT THE GALLERIES: FOUR 
NEW EXHIBITIONS 


FATHER and daughter exhibition by Charles and Virginia 
A Gruppe provides two aspects of what is virtually the same 
stvle of painting. This is not to imply that Miss Gruppe has not in- 
dividuality in her manner of describing the wharves and beaches of 
Gloucester and Holland. Her subject matter is much the same as 
that of her father, but her medium is watercolor, and the strength 
in the paintings on view lies in her ability to convey atmosphere in 
a sketchy, loose wash. Reflections, Amsterdam is outstanding tor its 
color and organization, by which she achieves her airy effect 

Charles Gruppe’s large group of oils reveals an expert painter ol 
little streams, canals and wharf scenes. There is water in nearly 
every canvas here. Lerdschendorn, Holland with its delicate, shim- 
mering sky and clouds, and the fog which rises palpitatingly trom 
the canal is delightful. A tendency to follow the stvle of Corot ap- 
pears now and then in Gruppe’s paintings, especially in Octobe) 
Afternoon at the Hague, a little too reminiscent of the master. One 
of his most attractive canvases is also one of the smallest. Old //ome- 
stead, extremely simple in its construction ts firmly knit, however, 
and presented with honesty and directness In a manner all its own 


ENRY BOTKIN’S show at the Carstairs Gallery which gives 
H an opportunity to see his work in watercolor instead of the 
more familiar oils, presents a style of painting which ts basically pen 
and ink drawing. A nervous expressive line describes scenes of th 
racetrack, especially effective in Botkin’s studies of the horses them- 
selves. Thoroughbred in which the powerful beast is suggested almost 
entirely through the drawing, is an example of the artist's clear con- 
ception of his subject. Occasionally in the landscapes so sketchy 1s 
the stvle that the impression left upon the spectator Is less strong 
lhe wash too, is applied with an eve merely to suggest an impression 
and in such successful paintings as /:ast River, in which the suspen- 
sion bridge and another in the distance are briefly drafted, a very 
individual effect is achieved, recalling a little the etching of Whistlet 


IN 
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EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERY 
BLACK,” PASCIN’S SENSITIVE RENDERING OF ADOLESCENCI 


done with a blunter pen, and hastily washed over with color. Curi- 
ously enough it is in two still lifes that Botkin’s style seems most 
successful, for here, without any obligation to create the semblance 
of movement, his delineations of the objects has a quivering sense of 
lite which makes one wish to see more of his work in this manner. 
| here is no confused impression in his handling of shimmering tints 
which describe the surface of fish, the subject of Work Table, nor 
does Sunflowers tall short of success in its network of fine lines 
and delicate, vibrating watercolor 


a.” I-XTIBITION of paintings made in the West Indies and in 
£ I-lorida by the energetic Hildegarde Hamilton is now hanging 
in one of the galleries at the Barbizon Hotel. Her enthusiasm for 
her subject is apparent whether she is painting the scenes of Fort 
lauderdale, the houses of Florida ‘“‘crackers” or the Seminole In- 
dians, and her eve lights upon picturesque streets, with their jumble 
of buildings wherever she travels. 


BK countryside of Pennsylvania has furnished Jacob Getlar 
Smith with the material for most of the landscapes which he is 
at present showing at the Midtown Galleries, and he has responded 
by an imaginative and affectionate interpretation of its special qual- 
ities. With a command of his color which is fresh, spontaneous and 
more expressive than that of the oils which he exhibited last year, 
Smith’s ability to convey the variation of color in a patch of ground 
is nowhere more sensitive to values than in My Barn. The building 
itself is so closely related to the landscape that one’s eye takes in its 
solid mass simultaneously with one’s pleasure in the soft carpet of 
blues and greens of the little vegetable garden of the foreground. 
\gain in Erwinna Bridge the structure itself seems, with the nobility 
of its curving arch, almost to grow out of the surrounding landscape. 
I :nicum Churchyard, in warm sunshine, uses the shapes of old 
gravestones to achieve its design. Only in Café Latino does Smith 
depart trom the landscape for subject matter. Here his half dozen 
figures are admirably embodied into a rhythmic pattern which has 
movement and direction in itself 
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TOLEDO: AN IMPORTANT 
THE MUSEUM OF ART 
| N VIEW of Delacroix’s prolific output of art works 


catalogue lists eight hundred and fifty-three oil paintings and 
over eight thousand of other media 





DELACROIX FOR 


= 
Robaut's 


the relative scarcity of his 
works In this country ts cause not only for surprise but for added in- 
terest in the Toledo Museum's acquisition of Delacroix’s Return of 
Columbus 

Recently displayed in New York at the Knoedler Gallery’s show 
of Gros, Gericault and Delacroix, the painting comes to Toledo from 
a Canadian private collection through the Kraushaar Galleries and 
Is a gilt ol the late Thomas A. DeVilbiss, one of Toledo's proneet 
industrialists. At various times it has been on temporary exhibition 
in the Louvre, the Metropolitan Museum, the Art Institute of Chi- 
cago, and elsewhere 
Though we do not know if it was his choice, it is fitting that Dela- 
croix, the arch-Romantic, should have selected this dramatic mo- 
ment in history as the subject of the decoration of the San Donato 
palace, a commission awarded to him in 1830. It is likely, however 
that it was, for he had been to Barcelona in 1833, where Ferdinand 
and Isabella were in residence at the time of the great explorer’s 
return. The architectural background of his painting, however, is 
much more Italian than Spanish; one of the towers seems quite 
clearly derived from the Palazzo Vecchio in Florence. Columbus is 
seen mounting a broad flight of steps at the top of which Ferdinand 
and Isabella stand under a canopy to greet him. At the sides are spec- 
tators, among them some “Indians.” and across the foot of the steps 
is a loose pile ol spot brought back from the New World 
representative of the Church, 


\ monk 
stands at the right and a turbaned 
man, possibly a philosopher, and a woman at the left. Phere is noth- 
ing original about this arrangement; one is first struck by the emo- 
tional restraint in the picture, unexpected in the artist who in the 
next year was to paint the famous Barque of Don Juan 


€ 


RECENTLY PRESENTED BY THE LATE MR. THOMAS A. DE VILBISS TO THE TOLEDO MUSEUM OF ART 
“THE RETURN OF CHRISTOPHER COLUMBUS” BY DELACROIX, COMMISSIONED FOR THE PALACE OF SAN DONATO, 1830 


THROUGHOUT AI! 
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Nevertheless, the stamp of Romanticism is here. Compare this 
painting with any by David and its casualness will be emphasized 
No Classicist would have sprawled the findings from the New World 
in such careless profusion. This nineteenth century informality 1s 
emphasized again by the undignified and casual proximity of the 
Indians and page attendants to the king and queen. There is a sim- 
ple, personal feeling about the painting which is far from the 
grandioseness of the preceding era. Delacroix’s personal and emo- 
tional feeling is present, though not exaggerated 

The artist's debt to Rubens is not apparent in this painting, but 
those able to see it in color will recognize the blue of Veronese in the 
steps, and the influence of Titian in the poetic and shadowed treat- 
ment of the three on horseback and in the general arrangement which 


makes it one of the most important additions that have come within 
recent vears to the 


tury painting 


loledo Museum's collections of nineteenth cen- 


WORCESTER: ACQUISITION OF A 
KINGDOM EGYPTIAN SCULPTURE 


‘% Il: Worcester Art Museum has recently acquired an unusually 
fine example of L:-gyvptian sculpture of the Middle Kingdom dat- 
ing apparently from the Twelfth Dvnasty (2000-1788 B.C.). It is a 
seated male figure, twenty-two inches in height, carved in limestone 
on which slight traces of color remain, indicating that it was origi- 
nally painted to imitate granite. 


MIDDLE 


Such a method of enhancing the 
apparent value of a piece of sculpture is known to have been prac- 
tised in ancient I:gypt but no piece of this size has heretotore been 
discovered giving evidence of it, a fact which adds materially to the 
interest of the statue 

The figure, that of a thick-set, broad-shouldered man, is posed in 
straightforward, conventional manner, seated on a limestone block, 
the left hand Iving, palm down, along one thigh and the clenched 
right hand 
resting on 
the other 
lhe broad 


face with 

its slightly 

\ ) protruding 
eves, large 


ears and 
short beard 
is framed 
by a wide 
headdress 
with lap- 
pets hang- 
ing over 
the shoul- 
ders, while 
about the 
hips is a 
loin cloth, 
the narrow 
pleats of 
which are 
carved 
with tell- 
ing decora- 
tive effect. 
An inscrip- 
tion in 
neatly in- 
cised hiero- 
glyphics 
covers the 
front and 
both sides 
of the 
block on 
which the 
figure is 
so firmly 
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| EARLY PAINTINGS 
: BY FRENCH MODERNS 


| THROUGH JANUARY 





A Joan Miro Portrait of the chauffeur, 1918 

( © BALTHUS MATISSE 

CHIRICO MIRO 

DERAIN PICASSO 

; LEGER ROUAULT 
Pierre Matisse Gallery 


. 51 EAST 57th STREET NEW YORK 
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vife is one of the outstanding pieces in the col- 
lection of the Boston Museum of Fine Arts. Hep 
efa made notable conquests in Nubia vas 
appointed military governor of the Sudan 
(here he died and was buried amid barbari 


pomp with some two hundred Nubians as sacri 
ficial victims in an enormous tumulus just east 
of the town of Kerma. Thus his body never was 
brought to the large, rock-cut tomb on a hill 
overlooking the town of Assiut which had been 
prepared for it, and this circumstance explains 
ten contracts carved on the walls of the tomb 
which “bound the priests of the Temple of Anu- 
bis, of Assiut, to make periodical offerings, not 
in the tomb or to Hlepzeta’s Ka, but to his 
statue.” 

Whether the Worcester figure actually repre- 
sents this particular prince and in what temple 
or tomb it originally stood are points which have 
not been definitely determined but there seems 
little doubt that it was carved at Assiut during 
the Twelfth Dynasty and certainly it is a note- 
worthy example of the sculptor’s art under the 
Middle Kingdom 


NEW YORK: GALLERY SOURCES 
OF MUSEUM ACCESSIONS 


Z WO New York galleries were recently in- 
strumental in the acquisition of important 
additions to the collections of both the Art In- 
stitute of Chicago and the Boston Museum of 
line Arts. The tormer institution purchased 
their magnificent new Barent Fabritius repre- 
senting Eli and Samuel, reproduced in THe Art 
News of December 24—a work closely related 
in style to Rembrandt himsel| through M 
I\noedler & Company of this city 

Through the Marie Harriman Gallery a 
bronze Degas statuette of a young dancer, re- 
produced last week in these columns, came dur- 
ing the month of December to the Boston Mu- 
seum. [his piece, which was among a number ot 
similar Wax models used by Degas as studies for 
his canvases which were found in the painter’s studio after his death 
differs from most of these in its unusual degree of finish and in its 
entirely three dimensional quality, making it in its own right an 
important example of plastic art 


COLUMBUS: PERSIA’S HISTORY UNROLLED 
IN A SHOW OF NEAR EASTERN ART 


ERSIAN ART from the collection of Dikran Khan Kelekian ot! 

New York is currently on exhibition at the Columbus Gallery 
of Fine Arts. Comprising examples ranging in time from the sixth 
century before Christ till the mid-seventeenth century, it is the aim 
of the exhibition to show “the common ingredient of the Persian 
character” in the work of artists who, because of the geographical 
position of their country on the routes between the West and the 
Far East, were, in the formulation of their style, exposed to influ- 
ences from the whole world. The principal artistic monument of the 
Achaemenid Period (mid-sixth to mid-fourth centuries B.C.) is the 
palace of Persepolis, much published in archaeological journals 
From the reign of Artaxerxes II (404-359 B.C.) comes a fragment 
of a warrior in low relief executed with an elegance of line which 
anticipates the Iranian characteristics of later periods. Two green 
glaze pottery examples are from that era of the great heroes of later 
Persian, the Sassanian (224-651 A.D.), the excellent metalwork and 
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RECENTLY ACQUIRED BY THE WORCESTER ART MUSEUM 
PAINTED LIMESTONE IGURE, PROBABLY OF THE NIE DYNASTY RULER, HEPZEEA 


textiles of which, finding their way into the church treasuries of the 
West, furnished such a vast storehouse of decorative motifs to be 
used by artists of mediaeval Lurope. 

he Zoroastrian Sassanids were overthrown in the battle of Ne- 
havend in 642 by the armies of the Prophet, but artistic productions 
under the Caliphate of Baghdad retained the essential characterts- 
tics of the established tradition. :xamples of fresco painting trom 
this period have been found, and manuscript painting is known 
from literary sources, but it is the work of the ceramist which, to 
date, is our principal artistic heritage from the time. So close was 
the work of the Islamic potter to that of his predecessors that a very 
characteristic type of work was known as Guebri, which means Fire- 
Worshipper, or Zoroastrian, and it was long thought to be Sassanian 
l-ine example of this ware (one shows the influence of Chinese T'ang 
plates which found their way into Persia) are seen in the current 
exhibition. 

lhe golden age of Persian art began with the Seljuk Turks who 
transferred the capital to Ispahan. Pottery production reached a 
new degree of perfection in centers like Rhages, Rakka and Sultana- 
bad, and in the pictorial polychrome decorations on the bowls and 
plates are to be found the Rlemkunst manifestations of what must 
have been a very fine school of painting. Together with pottery ex- 
amples of the thirteenth century, a thirteenth century fresco from 
Rhages is shown. With the Mongol I-Khans artistic production and 
historical research under roval patronage seems to have been one 
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of the prime occupations of court life. Paintings on tile and minia- 
tures from elaborate illuminated manuscripts abound. Though 
oriental influences, particularly from central Asia, are seen every- 
Where, the essentially Persian characteristics predominate in all of 
the painting. In a period in which national history was so empha- 
sised, 1t ls only natural that many copies of Firdausi’s famous Shah- 
nama or [istory of Kings, should have been made. Two pages with 
miniatures from a very fine manuscript of this book, dated 1341, are 
shown together with tile and pottery examples of the period. 

By the beginning of the seventeenth century the great period of 
art in Persia proper was over but Mughal India remained an outpost 
of the Iranian culture which was introduced by the Emperor Akbar. 
\ carpet and some paintings on view, all very much in the Persian 
tradition, but with evidences of native art, and of European influ- 
ences accounted for by the presence of the Jesuits in India, complete 
this well chosen exhibition 


George Grosz: First Complete View 
(Continued from page 8) 


by an attendant, the doctor walking beside him, the roses delicatels 
embroidered on the blanket covering the sick man express a dra- 
matic contrast to the mordant, searching line used. This period 
marks the culmination of Grosz’ watercolor style, both technically 
and expressionally. Perhaps the finest example in the entire exhibi- 
tion is the Wav of All Flesh, Berlin, 1930 showing a nun walking 
along beside a butcher shop hung with pink meat fully suggestive 
of human flesh, to the right a monstrous dog expresses all the heights 
of gluttony contrasted to the beautiful dignity of the nun. The colors 

soft greens and browns—lead up to the violent pink of the hang- 
ing meat. 

In 1932 George Grosz came to the United States to later teach at 
the Art Students League of New York, and to start a school of his 
own. While it is possible to see a very definite change in the point of 
view of the artist to his subject matter, there is no lessening of the 
artistic energy which carried him on so brilliantly. There is a hint in 
these recent works that the artist now is trying to cover ground he 
never had a chance to study before, engrossed as he was with the 
urgent expression of the spirit of Germany after the War. 

\ watercolor in New York in 1933 shows with surprising accuracy 
the rendering of a drunken man in the group Consolation—the head 
having all the traditional simplicity and force of a dramatic Japa- 
nese print. 7he Natural Man, from Interregnum, 1930, showing 
a woodcutter among trees and foliage, is reminiscent of Altdorfer 
and Baldung-Grien. In 1930 he did many studies and drawings on 
the subject of War, The Rider is Loose Again, brings us a hint of 
Diirer’s riders up to date, this figure of a rearing horse with a man 
wearing a gas mask is in superb action. So Smells Defeat, 1930, ex- 
pressing in a few lines the horrors of war, shows a frightened mod- 
ern man walking past a fragment of a barbed wire fence on which 
a skull hangs encircled by hand grenades. 

Once settled in New York Grosz began a new series of paintings 
which denote an advance both in technique and in the expression of 
his idea, many of these are concerned with the skyline of New York, 
the painting New York II, 1936, shows the use of impasto in the 
rocks and clouds reminiscent of Chinese landscape. Two still-life 
paintings from the year 1936 are of especial interest. Of these The 
Checkered Napkin, shows a further use of impasto for modeling the 
form. Here the painting of the glass is particularly brilliantly han- 
dled. In the Mexican Hat the artist demonstrates his interest in the 
texture of straw, such as the hat and the straw-covered jug. 

In the year 1937 Grosz painted several canvases and made draw- 
ings based on the war in Spain, one of the most interesting is a 
drawing of one shooting another called On the Spot done in rapid 
lines suggesting a kind of scribble technique. At the opposite pole 
is the charming landscape Rocks and Moon, a romantic landscape 
suggesting the Chinese tradition. 

During 1938 George Grosz has been much interested in painting 
the solidity and design of drapery, among many paintings and draw- 
ings searching for the form there emerges one painting of outstand- 
ing merit: he Blue Chair in which the artist sets himself the prob- 
lem of expressing the difference in texture between various feminine 
garments; the color in this canvas is excellent, the form well ex- 
pressed. His Model Resting—a small oil—shows the results of these 
researches applied to the figure, this is a very admirable canvas. 
It will be very interesting to watch the direction which this artist's 
work takes in the next five years. 
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Great Durer Prints in Detroit 
(Continued from page 7) 


Family probably of 1512, has been chosen for the exhibition as 
an example of his exploitation of this medium, which did not find 
its fullest ripening until the time of Rembrandt. 

Durer experimented also with etching between 1515 and 1518. 
One of the more successful of his six etchings on iron, five of which 
are on view, Is the plate entitled 7e Cannon, dated 1518, remark- 
able for its sturdy line and broad expanse of landscape, a type 
which must have generated a marked influence on the school of 
early German landscape etchers. 

\mong the woodcuts, the earliest in the exhibition is the A/fen’s 
Bath, done about 1497, which reveals that Diirer had found certain 
notes Of inspiration in the Paduan frescoes of Mantegna. Dignity 
of form and composition, combined with a persistence of Gothic 
details, may best be seen in three of the powerful woodcuts from 
the famous Apocalypse series, designed in 1498. Corresponding in 
stvle are two plates chosen from the Great Passion series, executed 
during the last three years of the fifteenth century. 

Shortly after the turn of the century come the seventeen cuts from 
the Life of the Virgin, five of which are displayed and are particu- 
larly rich in the qualities which we expect of Diirer in his most ac- 
complished vein. 

One of the interesting so-called Six A nots, which originated during 
Duirer's second sojourn in Italy between 1505 and 1507 and are 
patterns for embroidery directly copied from engravings in the style 
of the Academy of Leonardo da Vinci, is represented among the 
exhibited woodcuts by the Fourth Knot. There are also two of the 
five cuts, designed in 1510 to complete the Great Passion series, the 
Descent into Limbo and the Resurrection. 

\ magnificent, individual example of the highest technical perfec- 
tion, both in drawing and in cutting, is the woodcut known as the 
[rinity, or the Throne of Grace (1511) and the St. Christopher ot 
the same vear, each in superbly clear and clean impressions. 

lo complete the selection of woodcuts, one of the illustrations to 
lrevdal’s History of bis Tournaments and Masquerades, executed 
for the Emperor Maximilian, has been included in the display, as 
well as the woodcut portrait of Ulrich Varnbiibler (1522), a friend 
of Diirer who became Chancellor of the chief court of Justice under 
Maxmilian. 

Mr. Rosenwald has most kindly consented to lend his beautiful 
and penetrating silverpoint drawing of Direr’s brother Hans, 
signed and dated in 1503, which provides an intimate and appealing 
note to the exhibition. 


Philadelphia’s New Oriental Galleries 
(Continued from page 10) 


bronze figures ever to come out of Cambodia. This very recent acces- 
sion, purchased through the Taylor Fund, is one of great rarity as 
well as artistic importance. The beauty of expression and the dignity 
of pose in this eight inch figure are of no less interest than the skillful 
manner in which the eighth century Khmer sculptor handled the 
rounded contours of the body beneath the clinging draperies. Nearby 
is the exquisite head of Buddha in limestone of approximately the 
same period, a piece which many authorities consider the most beau- 
tiful extant example of Khmer stone carving. These two works give 
Philadelphia a distinction in this field which other museums can 
wellenvy. 

lhe outstanding piece in the Japanese room is also a recent acces- 
sion—a six-fold screen attributed to the sixteenth century paintet 
Matahsi, the gift of Mrs. George Brinton Roberts. It is of particu- 
lar interest in that the scene depicted on this screen represents early 
Dutch trading vessels encountering the Japanese in the waters of 
the Inland Sea. Both the odd costumes of the sailors and the un- 
paralleled rigs of the vessels indicate plainly how unfamiliar were 
those “strangers from the west” to the isolated island that was Japan 
of that time. The screen is, moreover, painted by one of the leading 
artists of the period, so that aside from historic significance it is an 
artistic document of greatest interest. 

The Near Eastern gallery is featured by the two Persian stucco 
walls, which have not been seen for the past six years. Both probably 
from Rayy—the Rhages of the ancient world—one is of the Sassanian 
epoch, while the other is of the twelfth century or later. Both exem- 
plify well the extraordinary proficiency of the early Persian in this 
type of architectural decoration which, before the introduction of 
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tile, constituted a favorite means of achieving a rich decor 

l:xamples of Persian and other Near Eastern pottery, metalwork 
carpets and textiles make up the balance of the display, and the 
whole, it is felt, gives not only a rich picture of the arts of the East, 
but demonstrates that the public of Philadelphia has at the Museum 
an extraordinarily fine body of source material for study and a 
wealth of priceless objects for artistic enjoyment 


Gauguin’'s First Tahitian Trip 
(Continued from page 9) 


these that Gauguin is demonstrated as not only a great decorateur 
but also as a great craftsman. Grown up among the revival of cratts- 
manship of the fin-de-siécle, Gauguin was perhaps the only one ot 
the group of decorative reformers who could do something beside 
merely draw patterns for others to execute. Of all his painter-col- 
leagues, he alone could handle wood as a natural medium, a fact to 
which his occasional but gifted sculptures bear ample witness and 
of which the fine technique of his sharply incised and deeply cut 
woodblocks are another evidence. 

Contrasted with the posthumous “pulls” made by his son in the 
vears after his death, this group of proofs has a freshness which is 
as unique as the delicately applied aquarelle colors. It will always 
remain a question whether the design of Gauguin’s blocks would not 
have remained clearer and better defined without any color, espe- 
cially without the color printing added by his friend Louis Roy, but 
there is no doubt that this particular group will remain outside the 
discussion as the product of the artist's own experimentation and 
conviction on the subject. Here, too, the full meaning of the South 
Seas to the artist is expressed even more concisely and unequivocalls 
than in his paintings. [he two-dimensional surface, the analogy of 
the process to native woodcarving of the sort of which one sees a 
fence before the Sacred Mountain, the ability to suggest in extremel\ 
economical terms all the lush naturalism of which his art was after- 
ward compounded, are expressed in these woodblocks to the extent 
that they must always constitute a permanent monument to a great 
artist. 


Master Bronzes of the Ancient Chinese 
(Continued from page 10) 


combines the unmistakably early Chou manner of decorating the 
bulge above each leg with a t’ao-t'ie) together with the coarser spiral 
filling of the Middle Chou. To doubly assure this evidence that the 
earlier styles persisted with variations into Middle Chou an inscrip- 
tion on the /7 designates the date of its manufacture as 050 B.C. The 
innovations of this period of more simple, robust vessels verging 
toward utilitarian types are new shapes decorated with horizontal 
grooves, and bands of scale and wave patterns, fine examples of 
which are a pair of Ruez. 

Contrasting with these sturdy, sparsely ornamented vessels are 
the inlaid bronzes, the bells, belt hooks inlaid with turquoise and 
jade, animal supports and weapons, all of the late Chou Period. The 
delicate, elegant and exquisite art that appeared at this time is repre- 
sented by several rare specimens. A large chung bell is coloristically 
ornamented with a main register of large bosses and a lower band 
pictorially composed of two interlaced and confronted birds form- 
ing a t’ao-t'ieh. The claws and spreading wings of the birds are 
minutely patterned and modeled in various levels of low relief that 
rise and fall rhythmically from the main surface of the bell. The 
bronzes inlaid in gold and silver reveal a mastery of niello technique 
never since surpassed. Most unusual and perfect is the tow inlaid in 
gold with a fine calligraphic “line” describing a stylized bird or 
dragon and reiterating the beautiful curves of the vessel. 

There are, in addition, a group of bronzes from the Ordos region 
in the bend of the Yellow River bordering on Mongolia; several 
Caucasian plaques revealing the pre-Scythian prototypes of the 
Ordos bronzes; a selection of gold jewelry delicately chased and 
wrought in filigree and granulation; some small gilt bronze statuettes 
and demon masks. One of the most important objects in this extraor- 
dinary exhibition is a gilt bronze seated Buddha (reproduced on the 
cover of this issue) which is perhaps the earliest dated Buddhist 
sculpture of China. The simple concentric folds of the garment, the 
high ushnisha, archaic smile and peculiar rendering of the mudra of 
contemplation uphold the earlier date of the inscription which has 
been variously read as 317 and 498 A.D. 
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COMING AUCTIONS 
Harris-McCann Far Eastern Art Collections 


APANESE lacquer, and gold ornaments, Chinese jades, porce- 
J lains and snuff bottles, Khmer stone sculptures and other 
Oriental art objects, property of Dwight C. Harris, New York, 
the estate of the late Mrs. Annie E. McCann, Upper Montclair, 
N. J., a Boston Private Collector and other owners will go on 
exhibition at the Parke-Bernet Galleries, Inc., January 7, prior to 
public sale January 13. 

Important Japanese lacquer of the eighteenth century includes 
a group of writers’ boxes, book boxes and other choice pieces, mainly 
from a Boston private collection, as well as lacquer cabinets and 
tables. Japanese lacquer and other mmro, and carved ivory or wood 
netsuke and statuettes are among the small decorative objects. 

\n assortment of fine Japanese gold ornaments of the seventeenth 
and eighteenth centuries is an interesting feature of the catalogue. 
[here are gold menuki superbly wrought with traditional figures, or 
decorative or animal forms 

Beautiful Chinese jades of the Chien-lung period include a rare 
scenic vista of the Shou Shan, or Paradise, enriched with carved 
jade, coral, rock crystal and other semi-precious minerals. There 
is also a finely carved white jade river boat with figures. Other 
notable pieces are a carved white jade statuette of a deer; an im- 








HARRIS-MC CANN SALE! PARKE-BERNET GALLERIES 
‘ JADE INCENSE BURNER AND KUEI, CHI'EN-LUNG PERIOD 


portant carved fei-ts’ui jade quadrangular incense burner; and an 
Imperial carved spinach jade dragon-handle vase with cover. In 
addition to the jade, there are rock crystal, agate, turquoise, coral 
and other semi-precious mineral carvings. 

Chinese snuff bottles from the Dwight C. Harris collection in- 
clude fine examples in ruby, amber and cameo glass, Ch’ien-lung 
and other porcelains, and jade, crystal, agate and other semi- 
precious minerals. 

A group of Siamese and Khmer stone sculptures and bronzes, 
formerly exhibited at the Metropolitan Museum of Art, New York, 
range from the ninth to the eleventh century and have Buddha or 
Naghnor for their subject. 

There is a representative assortment of Chinese single-color and 
decorated porcelains of the Ming and Ch’ing dynasties, and a few 
choice earlier pieces, including a notable chiin yao hanging jardiniére 
of the Sung dynasty. Chinese fabrics and paintings also appear in 
the catalogue and include a painting on silk of the Sung (or Yiian) 
epoch, attributed to Tu Siao. 


Parsons et al. Furniture and Decorations 


INE Early American furniture and decorations, property of 
Miss Ella Parsons, Philadelphia, Mrs. Sidney B. Wood, Jr., 
New York, Ralph Isham, Brielle, N. J., and other owners, will be 
offered at public sale at the Parke-Bernet Galleries, Inc., January 
14, following exhibition from January 7. 
Prominent among the early American furniture is a group of 
Philadelphia and Pennsylvania pieces in maple, walnut and 
mahogany from the collection of Miss Ella Parsons, brought di- 
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rectly from exhibition in the Philadelphia Museum (formerly the 
Pennsylvania Museum) and Independence Hlall, Philadelphia 
lhe Philadelphia furniture includes a number of desirable Heppel- 
white shield-back side chairs and Heppelwhite inlaid mahogany 
card tables. Also notable are three fine walnut and pine corner cup- 
boards, which retain much of their old flint glass and which are 
said to reflect the architectural details of Independence Hall in their 
design. In addition there is a Heppelwhite mahogany serpentine- 
front sideboard of unusually graceful form and a Heppelwhite 
inlaid mahogany three-part dining table. 

[here are three important bronze equestrian groups by Frederic 
Remington, as well as an ink and wash drawing of similar subject. 
\lso listed in the catalogue are Statfordshire, Leeds and Liverpool 
ware, glass, silver and Sheffield plate; and early American coverlets 


Recent Auction Prices 





The sale of furniture, manuscripts and Staffordshire ware, property of 


William Randolph Hearst held at the Parke-Bernet Galleries on November 
10, 1 i8 and 19, brought a total of S121 044.50 the important items follow 
\ ITEM PURCHASER PRICE 
110 Indian Deed I-xeter 
170 Sheraton Inlaid Mahogany, Maple 
and Birch Secretary, American, circa 
LSo0o P 
172 Queen Anne Walnut Veneered, Inlaid 
and Shell-Carved Highbov, New I:ng- 
land, eighteenth century 
i8t Chippendale Walnut Bonnet - Top 
Chest-on-Chest, New England, eight- 
eenth century Private Co 
3 Sheraton Carved Mahogany kour- 
Post Canopy Bedstead, American, late 
eighteenth century Barnes Foundation 
245 Autograph Manuscript, unsigned, but 
entitled Eulali 
294 Gwinnett, Button, Signer tre 
gia Private Collector 7,500 
336 —A.L.s. Robert Louis Stevenson Walter M. Hill . §25 
304 A.Lis. (To Richard Henry Lee) George A. Baker & Co 
303 Chippendale Shell-Carved Mahogany 
Lowboy, attributed to William Sav- 
ery, Philadelphia, eighteenth century 
305 Pair Queen Anne Maple Fiddle-Back 
Armchairs, American, eighteenth cen- 
tury \ndrew Nisbet, Agent 
308 Pair Empire Carved Mahogany Lyre- 
Pedestal Card Tables by Duncan 
Phyfe or Michael Allison, New York 
N. Y., circa 1820 ea Mrs. E. A. Richard 
370 Chippendale Carved Walnut Tall 
Chest of Drawers, Pennsylvania 
dated 1703 plrehictevses tat Henry W. Breyer, Jr. . A775 
375 Chippendale Carved Walnut Scroll- 
lop Highboy, attributed to Joseph 
Deleveau, Philadelphia, eighteenth 
century i yee 
509 Dark Blue Staffordshire Platter with 
the arms of Pennsylvania—T. Mayer 
520 Heppelwhite Inlaid Mahogany and 
Satinwood Tambour Secretary, Rhode 
Island, late eighteenth century. . .. Ginsburg & Levy 
530 Chippendale Walnut Slant - Front 
Writing Desk, Pennsylvania, eight- 
CO | ee eee a re Henry W. Breyer, Jr. .... 775 
541 Chippendale Carved Mahogany Side 
Chair, formerly owned by General 
Anthony Wayne, Philadelphia, eight- 
eenth century ee See 
302 Mahogany Slant-Front Writing Desk, 
inlaid with the Custis arms, Virginia 
(?), eighteenth century ............ M. A. Linah, Agent os See 
505 Heppelwhite Inlaid Mahogany “But- 
ler's’” Secretary, American, late eight- 
MORIN COROUNS. ook casa casckaebidewes 
360 Painted Marriage Chest of Benjamin 
Hammer, Pennsylvania, dated 1795.. 


Historical Soc $1650 
Andrew Nisbet, Agent for 
Private (¢ ollector Oso 


Private ¢ ollector 72 


lector 000 





JOO 


James F. Drake, Inc 


° 2.300 
ym Geor- 


i) 


000 


Mrs. Lewis W. Brown.... 500 


~] 


w 


050 


Private Collector 


Sam Laidacker ; Gas 


000 


Israel Sack ...... 750 


Andrew Nisbet, Agent.... 3,050 


Miss Anne Greenhill..... 925 


The Bimillennium of Augustan Art 
(Continued from page 12) 


ral planes into the brilliant, florid arabesques of the Ara Pacis—all 
these are as striking as the obvious truth of the direct taking by 
Renaissance artists of such expressions as the decoratively embel- 
lished portrait statue, seen in Pollaiuolo and Verrocchio; the deeply 
incised Roman copies of Greek fifth century reliefs, seen in the rela- 
tionship of the Metropolitan’s own Maenad to the work of Agostino 
di Duccio; and the rich arabesque designs which were sources for 
artists from Ghiberti to the sixteenth century ornament-engravers. 
The exhibition is a revelation of a substantial art period which must 
not be missed. 
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Gilbert Stuart’s Portrait of 
COMMODORE JOHN BARRY 
Father of the American Navy 
Exhibition from Saturday, 
January 14 


The Barry-Hayes Family 
Collection oi 
Commodore Barry Relics 


Including Gilbert Stuart's Superb 
Portrait of Commodore Barry 
Property of the Estate of 
Elizabeth Barry Hepburn 
Sold by Order of the Trustees 


BARRY HAYES HEPBURN 
& EARLE HEPBURN 


With other important historical Americana 
the property of several owners, sold by 
their order, including George Washington's 
mahogany traveling boot box and his silver 
seal, also Oriental Lowestoft, decorative 
and historical table porcelain, historical 
blue Staffordshire, and mahogany and wal- 
nut furniture of the eighteenth and early 
nineteenth centuries 


PUBLIC SALE BY AUCTION 
Salurday, January 21, al 2 p.m. 


AMERICAN 


arl associalion 


ANDERSON 


galleries - ine 
[MILTON B. LOGAN, President] 
30 East 57th Street * New York 





Sales by A.N. Bade & E.H.L. Thompson 


N. M. Acquavella 
Galleries 


Old & Modern Paintings 
598 Mapison Av., New YorkK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


BUTLER GALLERIES 
Dioramas by 
RUDOLPH RUSSELL 


D. B. BUTLER & CO., Inc. 
126 East 57th St., East of Park Ave. 
Telephone PLaza 3-0624 New York 














January 7, 1959 


BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 


African Art 


10 AVENUE DE MESSINE 
PARIS 





CONSTANT ¢ BURLIUK ¢ FOSHKO 

ARCHIPENKO + CRAWFORD 

GRAHAM e GASPARO e« CH. GROSS 

W. GREGORY ° EILSHEMIUS 

HOGUE e McCRADY e MARIL 

NOGUCHI e ROSENFELD e SOYER 
H. WESTON and others 


BOYE 


69 E.57th St. 
NEW YORK 





a epee fe) fod 


DIKRAN G. KELEKIAN 
EGYPTIAN 
GREEK & 

NEAR EASTERN 


| 


AAAS 









ART 
598 MADISON AVENUE 
NEW YORK 
PARIS CAIRO 


IPE 


Tree TRO 


c 





JULIUS LOWY 
[INC.] 
High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 








730 Fifth Avenue, New York 





THE WHYTE GALLERY 


M. DONALD WHYTE, DIRECTOR 
1707 H STREET, N.W., WASHINGTON 


* 
SCULPTURE BY 


JO DAVIDSON 


“SPANISH LOYALIST LEADERS" 
To JANUARY 18 








_—— shel 
KRKKAKIKAAAHA AS merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ILE. 57th St.. New York 










‘Ferargil Galleries) 





{Frederic Newlin Price 


'63 East 57 St.. New York | 


4 








Argent, 42 W. 57 





EXHIBITIONS IN NEW YORK 


GALLERY 





EXHIBITION 
Sixteen Artists 


DURATION 
A.C.A., 52 W. 8 Paintings, Jan. 8-21 
Ackerman, 50 FE. 57 Rockingham & Spode China Tulips, to Jan. 31 
American Academy, 633 W. 155.. .Platt Memorial Show, to April 30 
American Place 
509 Madison Demuth: Paintings; Porter: Photographs, to Jan. 18 
American Woman's Club, 353 W. 57. Members’ Watercolors, to Feb. 3 
Arden, 460 Park Chinese Jades, Jan. 11-Feb. 11 
Watercolors and Prints, to Jan. 14 
Tibetan Paintings, to Feb. 1 
Group Show: Paintings, to Jan. 14 
Schnakenberg: Murals, Jan. 10-22 
_Jules Halfant: Paintings, to Jan. 16 
..Architecture of Railroads, to Jan. 31 
ontemporary Americans: Paintings, to Jan. 31 
Charles and Virginia Gruppe: Paintings, to Jan. 30 
Gauguin: Tahiti Paintings, to Jan. 14 

Mexican Paintings, to Jan. 14 

Boyer, 69 E. 57 Contemporary Americans: Paintings, to Jan. 14 
Brooklyn Museum Polish Arts & Crafts, to Jan. 209 
Buchholz, 32 E. 57 Kurt Roesch 
Butler, 120 FE. 57 


Vember 
Arista, 30 Lexington 

Aronson, 215 E. 58. 

Art Students League, 215 W. 57 

Artists’, 33 W.8 

Avery, B’way at 116 
Babcock, 38 E. 08 é 
Barbizon-Plaza, W. 58 
Bignou, 32 E. 57 
Bonestell, 100 E. 57 


Paintings, to Jan. 14 
Rudolph Russell: Dioramas, to Jan. 15 
Carstairs, 11 E. 57 Botkin: Paintings, to Jan. 14 
Clay Club, 4 W. 8 Group Show: Sculpture, Jan. 9-Feb. 18 
Contemporary Arts, 38 W. 57 Bernice Cross: Paintings, to Jan. 14 
Decorators Club 
745 Fifth Ave 


Dayton 
Delphic, 44 W. 50 


Paintings; Hood: Sculpture, to Jan. 17 
ah ...Walinska: Sculpture, to Jan. 15 
Downtown, 113 W. 13 Vajor Works by Major Americans, to Jan. 21 
Durand-Ruel, 12 E. 57..French XIX and XX Century Paintings, to Jan. 31 
Eighth St. Playhouse, 52 W.8 ..Griffin Driscoll: Paintings, to Jan. 14 
Federal, 225 W. 57 Children’s Paintings, Sculpture, to Jan. 10 
Ferargil, 63 E. 5 Lucioni, Olsen: Paintings, to Jan. 14 
Fifteen, 37 W. 5; George Renouard:; Paintings, Jan. 9-21 
French Art, 51 E. 57 French Impressionists: Painting: 
Freund, 50 E. 57.. eh Daniel Serra: Paintings 
Grand Central, 15 Vanderbilt 100 Best Prints of the Year, Jan. 10-28 
Grand Central, 1 E. 51 Robert Henri: Paintings, Jan. 9-28 
Mario Korbel: Sculpture, Jan. 13-21 

..Group Shox 


Is] Vv 


to Jan 31 
to Jan. 14 


Grant, 175 Macdougal 
Harlowe, 620 Fifth. . 
Kennedy, 785 Fifth 


Prints, Jan. 9-24 
Currier & Ives: Prints, Jan. 14 
Rembrandt Etchings: Drypoints, to Jan. 14 
Keppel, 1 E. 57. .....-Contemporary Etchings 
Kleemann, 37 E. 57 Whistler: Etchings and Lithographs, to Jan. 31 
Knoedler, 14 E. 57 :, Paintings of Paris, 1075-1030, Jan. 9-28 
Kraushaar, 730 Fifth ; H. H. Newton 
John Levy, 1 E. 57. 
Julien Levy, 15 E. 57 
Lilienfeld, 21 E. 57 


Oo, $1 EB. $7... 


, to Jan. 14 


Paintings, Jan. 9-28 
Ashton Knight: Paintings, Jan. 9-21 
{Ybraham Rattner; Paintings, to Jan. 17 
Old and Modern Masters, to Jan I4 
Archaic Chinese Bronzes, to Jan. 28 
Macbeth, 11 E. 57 Herbert Mever: Paintings, Jan. 10-30 
Matisse, 51 E. 57 Modern French Paintings, to Jan. 31 
Mayer, 41 E. 57 = Y. K. Chang: Paintings, Jan. 9-28 
McDonald. 665 Fifth Prints by Old and Modern Masters, Jan. 31 
Mercury, 4 E. 8 
Metropolitan Museum 
Midtown, 605 Madison 


8% Kerkam: Drawings, Jan. 9-21 
{ugustan Art: Paintings, Sculpture, to Feb. 10 
Jacob Getier Smith: Paintings, to Jan. 14 
Milch, 108 W. 57... {merican Artists: Paintings, to Jan. 12 
Montross, 785 Fifth ..Frank London: Paintings, to Jan. 14 
Morgan, 37 W. 57 Leslie Powell: Paintings, to Jan. 18 
Morgan Library French Art, to March 15 
Morton, 130 W. 57 Bertha Renick: Paintings, Jan. 9-21 
Municipal, 3 E. 67...... N.Y. Artists: Paintings, Sculpture, to Jan. 15 
Museum of Modern Art, 14 W. 40 ...Bauhaus Design, to Feb. 1 
Museum of the City of N. Y.. .Currier & Ives and the N. Y. Scene, to Mar. 1 
Newhouse, 5 E. 57...... ..Milan Petrovic: Paintings, Jan. 9-21 
New School, 66 W. 12...... .......Group Show: Sculpture, Jan. 9-28 
N.Y. Public Library, 4and........Aeppler: Political Cartoons, to Feb. 28 
Nierendorf, 18 E. 57..Femminger, Klee, Kandinsky: Paintings, to Jan. 14 
Parish-Watson, 44 E. 57 Wm. Randolph Hearst Collection, to March 1 
Passedoit, 121 E. 57.. ..Pascin, Hemine David: Paintings, to Jan. 31 
Perls. 32 E. 58 Vodern French Paintings, to Jan. 14 
Raymond & Raymond, 40 Ek. 52 Lucien Genin: Paintings, to Feb. 1 
Rehn. 683 Fifth ..Burchfield: Paintings, to Jan. 28 
Reinhardt, 730 Fifth ...Jere Wickwire: Paintings, to Jan. 31 
Riverside, 310 Riverside. . Chicago Artists: Paintings, Jan. 11-Feb. 26 
Schaeffer, 61 E. 57......... Pee eT ay ..Old Masters, to Jan. 31 
Schneider-Gabriel, 71 E. 57...English XVIII Century Paintings, to Jan. 23 
Spalding, 518 Fifth Ave.. Sporting Art: Paintings, Sculpture, to Jan. 14 
Sterner. 9 E. 57 Caroline Martin: Paintings, to Jan. 16 
Studio Guild, 730 Fifth......Group Show: Paintings, Sculpture, to Jan. 21 
Teator; Chern: Parintings, to Jan. 14 


Iricker, 19 W. 57..... 
Uptown, 2.9 West End ..Zunser: Paintings, Jan. o-Feb. 2 
Valentine, 10 E. 57.. é‘ ..Louis Vivin: Paintings, Jan. 9-30 
Vendome, 339 W. 57 Anniversary Group Show: Paintings, to Jan. 15 
H. D. Walker, 38 E. 5 -Arthur Siltz: Paintings, to Jan. 14 
Paintings, to Jan. 21 


Walker, 108 E. 57..Durr Freedley, Memorial Shou 
Ser Korean Ceramics, to Feb. 18 


wes, OF ©. 87 sa05. Bi 
Weyhe, 704 Lexington Dorothea Greenbaum: Sculpture, Jan. 9-28 

i Glackens Memortal Exhibition: Paintings, to Jan. 15 
Walter Gay: Paintings, Jan. 10-31 


Whitney, 19 W.8 
Wildenstein, 19 E. 64. 
Japanese, Colo Prints, Jan 9-28 


Yamanaka, 680 Fifth 


~ 


GUEST EXHIBITION 


ROBERT 


HENRI 


TODAY 


JANUARY 9 TO 28 





At the Fifth Avenue Galleries of 


Grand Central Art Galleries, Inc. 
Fifth Avenue at 51st St., New York 


THE DOWNTOWN 


NEW PAINTINGS by 


113 West 13 Street, New York 


DURR FREEDLEY 
MEMORIAL EXHIBITION 


NIA BY 
JANUAR 2 


WALKE 


Z 


GALLERIES 
108 E. 57 St., N.Y. 





SHOMER 


UNSER 








Paintings 
January 9—February 2 
UPTOW GALLERY 
249 WEST END AV., N. Y 
THE 










FIFTEEN GALLERY 


37 West 57th St., New York 


RENOUARD 


Landscapes 
JANUARY 9 to 21 


BARBIZON-PLAZA GALLERIES 


Jan. 3-30 


CHARLES P. GRUPPE 
Paintings 
Virginia Gruppe 
Watercolors 


58th St. & 6th Ave., Central Park South, N.Y. 










JOHN LEVY GALLERIES | 
RECENT PAINTINGS OF 
NORMANDY AND ITALY BY 


ASTON KNIGHT 


January 9-21 
ONE EAST 57TH ST., NEW YORK 





: Oil Paintings 


LESLIE POWELL 


To January 18th 
MORGAN GALLERY 
= 7 


37 West 57th St., N. Y.= 





KROLL ee BRUCE e¢ STERNE 
SPEIGHT « ETNIER e LAUFMAN 
SHEETS « L. BLANCH e WHORF 


PHILIPP © SIMKHOVITCH & others. 


GALL ER tes 
108 West 57 St., N. Y. 


MILC 











EARLY 
CHINESE 
ART 


JADES 
BRONZES 


PAINTINGS 
SCULPTURE 


VEN 


YAMANAKAS&CO. 
INC. 
680 FIFTH AVENUE 
NEW YORK 













STONER 
GS EVANS 


LIMITED 












The Finest 
Old English 
and Continental 
| Porcelain & Pottery 
3 KING ST., ST. JAMES’S 
| LONDON, SW. 
| Cables: ‘Talofa, Piccy, London” 


LOEWI 


Old Furniture 
Early Textiles 





Antique Rugs 
a 
PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 






TONYING 


& COMPANY, Inc. 





CHINESE 


ANTIQUES 


5 East 57th Street 


NEW YORK 


SHANGHAI PEIPING 





(Peco rative 


OBJECT OF THE WEEK 





COURTESY OF JOHN SPARKS, LONDON 


I. pottery model of a granary and observation tower 
is a tomb sculpture of the Han dynasty. In China as in 
Egypt, statuettes and models buried with the corpse 
included representations of servants, horses, attendants, 
and sometimes houses and even furniture which would 
permit the deceased in the after life all that he had been 
accustomed to use in his past. These figures were usually 
in pottery, sometimes in lacquered wood. Having been of 
wood, no actual Han buildings survive to this time, so that 
these pottery representations offer one of the few 
sources which permit us to reconstruct the architecture 
of the period. Previous to the Han period, the roof was 
supported by two rows of pillars at each end, and a third 
one under the ridge pole. In the Han dynasty a system of 
brackets was developed to support cross beams which in 
turn supported the roof, as is seen in this example. Tile 
roofs were known at least as early as Han times and large 
quantities of green glazed tiles have been found. Again 
this example shows the moulded designs of the tiles of 
the period. It, too, has the soft green glaze, which in its 
present state is iridescent from long burial. If one cannot 
say with certainty that the shape of this funerary offering 
indicates that the deceased was a grain merchant, it does 
suggest that some one of his interests lay in the harvesting 
or grinding of the grain. The crude naturalism of the 
design's tiny figures is delightful, the tiny cocks at the 
top being especially expressive. 


THE ART NEWS 


L Auwvowneg Co. 


Interior Decorations 











Furniture, Tapestries 


Objets d'art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 


By Appointment 


JOHN SPARKS 


LTD. 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 





fr — ———= ——— 


/PARISH-| 
‘WATSON 


& Co., Inc. 








WORKS 
OF ART 


44 East 57th Street 
Tt 
PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 










































Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 


Printed by WNU, New York 














DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


Exhibition of 
FRENCH XIX AND XX 
CENTURY PAINTINGS 


Jo Ya nuary 31 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





KNOEDLER 


14 EAST 57TH STREET, NEW YORK 


EXHIBITION OF PAINTINGS 


VIEWS 


OF 
PARIS 


Until January 28th 


LONDON PARIS 


15 OLD BOND STREET 22 RUE DES CAPUCINES |] 





